1 Philip Larkin, 'An Interview with Paris Review ', Required Writing: Miscellaneous Pieces 1955 -1982 (London, 1983 , 66. LARKIN'S 'CHURCH GOING': A SOURCE 2 Canterbury (the subject of his play), and the role of the Church in the early twentieth century (arguably the real subject of his play). For Larkin, it is the decline of the Church in both a spiritual and material sense: his poem is as much about the decline in church-going as it is literally about the church going. It is interesting to note that Larkin was partly prompted to write his poem after reading an appeal by a later Archbishop of Canterbury to save Britain's church buildings from decay. death alone / In a void apart'. 8 The disintegration of faith and stability is therefore related to the divorce of social rites normally practised in this one space. In 'Church Going', this list of rituals is merely rearranged; the Church is acknowledged as a place which 'held unspoilt / So long and equably what since is found / Only in separation -marriage, and birth, / And death'.
For both Eliot and Larkin, then, the declining status of the Church in the twentieth century has the serious consequence of a separation of social rites, a splintering of human existence.
At the end of Eliot's play, the Chorus once again praises the sacred space which the Cathedral building represents:
For wherever a saint has dwelt, wherever a martyr has given his blood for the blood of Christ,
There is holy ground, and the sanctity shall not depart from it 
